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T h e  A ttic  o f  F a e r ie
Gu e s t  o f  H o n o r  S p e e c h  g iv e n  a t  th e  1 2 th  A n n u a l  M y th o p o e ic  C o n f e r e n c e
Elizabeth M. Pope
In  th e  m e d ie v a l b a l l a d ,  w hen T hom as th e  m in s tr e l  
g o e s  o f f  w ith  th e  f a i r y  la d y , th e y  com e t o  a  p la c e  
w h e re  t h r e e  r o a d s  m e e t, a n d  s h e  a s k s  h im :
O , do  y o u  s e e  th e  b ro a d , b ro a d  ro a d  
T h a t l i e s  a lo n g  th e  l i l y  le v e n ?
T h a t i s  th e  ro a d  to  w ic k e d n e s s ,
T hough  som e c a l l  i t  th e  w ay to  h e a v e n .
And do y o u  s e e  th e  n a rro w  r o a d ,
T h a t ' s  t h ic k  b e s e t  w ith  th o r n s  a n d  b r i a r s ?
T h a t i s  th e  p a th  t o  r ig h te o u s n e s s ,
B u t a f t e r  i t  t h e r e 's  few  i n q u i r e s .
And d o  y o u  s e e  th e  l i t t l e  ro a d  
T h a t w in d s  a lo n g  th e  f e rn y  b r a e ?
T h a t i s  th e  way to  f a i r y  la n d ,
W here y o u  a n d  I t h i s  n ig h t  m u st g a e .
So th e y  f a r e d  o n  a n d  f u r t h e r  o n ,
T he s te e d  w e n t s w i f t e r  th a n  th e  w in d ,
U n t i l  th e y  cam e to  a  d e s e r t  p la c e ,
And l i v i n g  la n d  w as l e f t  b e h in d .
As th e s e  l i n e s  im p ly , in  t r a d i t i o n a l  f o lk  l o r e  f a i r y  
la n d  l i e s  a p a r t  fro m  th e  t r a d i t i o n a l  v a lu e s  o f  o u r  
c i v i l i z a t i o n .  I t  i s  o t  a  " l i v in g  la n d ” , a  p la c e  t h a t  
c a n  b e  p u t o n  a  m ap, a s  th e  m e d ie v a l m ap -m ak e rs s t i l l  
d id  w ith  th e  G ard en  o f  E d en . In  f a c t ,  i t  i s  b e t t e r  
n o t t o  c a l l  i t  a  la n d  a t  a l l ,  b u t  a s  T o lk ie n  d o e s , 
" F a e r ie "  —  a  s o r t  o f  o th e r  w o rld  in  w h ich  an y  o n e  o f  
u s  may f in d  o u r s e lv e s  a t  an y  m om ent, w hen th e  h i l l  
o p e n s , o r  we w a n d er i n to  th e  m idsum m er w ood , o r  fo llo w  
th e  so u n d  o f  d i s t a n t  m u s ic , o r  m ake th e  m is ta k e  o f  
s le e p in g  u n d e r an  e ld e r  t r e e .  Human b e in g s  a r e  n o t a t  
home t h e r e .  I t  h a s  i t s  own i n h a b i t a n t s ,  i t s  own c u s ­
to m s , a n d  a b o v e  a l l  i t s  own c o d e s  o f  c o n d u c t a n d  g o o d  
m a n n e rs , w h ich  s t r a y  m o r ta ls  d is r e g a r d  a t  t h e i r  p e r i l .  
A nyone who p u ts  a  f o o t  w ro n g  in  F a e r ie  i s  lu c k y  i f  h e
o n ly  com es t o  h im s e lf  a g a in  o u t  o n  th e  c o ld  h i l l s i d e  
w ith  a l l  th e  m ag ic  g o ld  tu r n e d  t o  w ith e r e d  le a v e s  in  
h i s  h a n d . He i s  m o re  l i k e l y  t o  f i n d  h im s e lf  p e rm an ­
e n t ly  a t ta c h e d  t o  a  g o ld e n  g o o s e , o r  w ith  a  p i e  
f a s te n e d  o n  th e  e n d  o f  h i s  n o s e , o r  w ith  to a d s  a n d  
s n a k e s  f a l l i n g  o u t  o f  h i s  m o u th  e v e ry  tim e  h e  o p e n s  i t .
S o m e tim es f o r  a  m om ent o r  s o  w e seem  t o  r e c o g n is e  
f a m i l i a r  s h a p e s  o r  v o ic e s  o r  a c t i v i t i e s ,  b u t  th e y  
n e v e r  b e h a v e  in  q u i t e  th e  s t y l e  t o  w h ic h  we a r e  a c c u s ­
to m e d . T he o n ly  p la c e  o f  w h ic h  F a e r ie  r e a l l y  d o e s  
re m in d  me i s  th e  a t t i c  i n  my g ra n d m o th e r 's  g r e a t  ram ­
b l in g  V ic to r ia n  h o u s e . G ra n d m o th e r w as o n e  o f  th o s e  
p e o p le  who n e v e r  th ro w  a n y th in g  aw ay i f  th e y  c a n  
p o s s ib ly  h e lp  i t ;  a n d  th e  a t t i c  w as cram m ed t o  b u r s t ­
in g  p o in t  w ith  a l l  s o r t s  o f  f u r n i s h in g s  w h ic h  h a d  b e ­
com e to o  o u td a te d  o r  sh a b b y  t o  u s e  d o w n s ta i r s , b u t 
w h ic h  G ra n d m o th e r c o u ld  n o t b r in g  h e r s e l f  t o  g iv e  u p . 
When I  w as a  l i t t l e  g i r l ,  n o th in g  t h e r e  w as e v e r  
to u c h e d  e x c e p t w hen v i s i t i n g  g r a n d c h ild r e n  w e re  
a llo w e d  t o  rum m age i t  o u t  t o  " p la y  w ith ” o r  " d r e s s  u p "  
o n  r a in y  d a y s . I  c a n  s t i l l  rem em b er g o in g  u p  th e  
s t e e p  w ooden s t a i r s ,  s m e ll in g  o f  d r i e d  a p p le s  a n d  
d u s t ,  a n d  w a n d e rin g  a b o u t in  th e  g lo r io u s  jam m ed c ra z y  
t a n g le  a b o v e . E v e ry th in g  w as c o n fu s e d ly  m ix e d  t o ­
g e th e r ,  a n d  n o n e  o f  u s  knew  e x a c t ly  w h a t we w e re  p la y ­
in g  w ith  —  th e  s p in n in g  w h e e l, th e  C iv i l  W ar u n ifo rm , 
th e  h o b b le  s k i r t s ,  th e  to r n  s a t i n  s l i p p e r s ,  th e  w a sh - 
s ta n d , th e  t a t t e r e d  b o o k s , th e  ch am b er p o t s ,  th e  c a r ­
r i a g e  w h ip s , th e  r u s ty  m u s k e ts , th e  b ro k e n  c h in a  —  
b u t  a t  l e a s t  w e d id  know  t h a t  i t  w as a l l  e x c i t in g  a n d  
e n t e r t a i n in g ;  a n d  we w e re  a lw a y s  g r a t e f u l  to  G ran d ­
m o th e r b e c a u s e  s h e  n e v e r  a llo w e d  my s e n s ib l e  a n d  a d ­
v a n c e d  p a r e n t s  t o  c le a n  o u t  th e  a t t i c  a n d  s e n d  i t s  
c o n te n ts  t o  th e  v i l l a g e  dum p. In  m uch th e  sam e w ay , 
th e  M id d le  A ges r e f u s e d  to  th ro w  aw ay c e r t a i n  i n h e r i ­
te d  r e l i c s  o f  b e l i e f ,  c u s to m , s t o r y ,  a n d  d o c tr in e  
w h ic h  h a d  becom e to o  w orn  o u t a n d  u n f a s h io n a b le  t o  u s e  
d o w n s ta ir s  in  th e  e x q u is i t e ly  sw e p t an d  o r d e re d  w o rld
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o f  S t Thom as A q u in a s , b u t w h ic h  th e y  c o u ld  n o t b r in g  
th e m s e lv e s  t o  th ro w  aw ay; a n d  i t  w as th e  s p e c ia l  r e g ­
io n s  o f  th e  m in d  in  w h ich  th e s e  m em o ries a c c u m u la te d  
t h a t  e v e n tu a l ly  b eco m es F a e r ie .
I t  i s  e a s y  t o  s e e  w h a t i s  h a p p e n in g  i f  o n e  lo o k s  
a t  th e  p r o c e s s  b y  w h ic h  a n c ie n t  m y th  t u r n s  i n to  f a i r y  
t a l e .  A nyone c a n  e a s i l y  s e e  t h a t  t h e r e  a r e  m any f a i r y  — 
t a l e s  w h ic h  e c h o  t r u e  m y th  —  f o r  i n s ta n c e ,  t o  ta k e  
o n ly  t h r e e  e x a m p le s fro m  L a n g ’s  Y e llo w  a n d  V io le t  
F a ir y  B o o k s: "T he L u te  P la y e r "  i s  b a s e d  o n  th e  s to r y
o f  O rp h e u s a n d  E u ry d ic e ; "T h e S ev en -H ead ed  S e rp e n t"  i s  
a  g a r b le d  v e r s io n  o f  T h e se u s  a n d  th e  M in o ta u r; "T he 
T h re e  B r o th e r s "  in c o r p o r a te s  f e a tu r e s  fro m  th e  N o rse  
m y th  o f  R a g n aro k  a n d  th e  T w ilig h t o f  th e  G o d s. B u t 
a l l  t h i s  m a te r ia l  i s  h a n d le d  i n  a  v e ry  c u r io u s  w ay .
To b e g in  w ith , no  g o d s  a x e  p r e s e n t ,  o n ly  a  m a g ic ia n  in  
"T he T h re e  B r o th e r s "  a n d  a  w is e  woman in  th e  "S ev e n  
H eaded  S e r p e n t" ;  th e  l o s t  lo v e  in  "T h e L u te  P la y e r " ,  
in s te a d  o f  g o in g  t o  H ad es l i k e  th e  d e a d  E u ry d ic e , i s  
m e re ly  c a p tu r e d  b y  a n  enem y k in g  a n d  im p riso n e d  in  a  
f a r  c o u n tr y . H ie  f a i r y  i n  th e  b a l l a d  s p e c i f i c a l l y  
d e n ie s  a n y  c la im  to  d i v in i t y :  " I 'm  n o t th e  Q ueen o f
H eav en , Thom as /  I  n e v e r  c a r r i e d  my h e a d  s a e  h ig h  
. . S e c o n d ly , t h e r e  i s  no  r e a l  tr a g e d y  in  th e
f a i r y  t a l e s .  U n lik e  th e  s t o r y  o f  O rp h e u s , "T h e L u te  
P la y e r "  e n d s  tr iu m p h a n tly  w ith  th e  m u s ic ia n  w in n in g  
o v e r  th e  enem y k in g  b y  so n g  a n d  r e tu r n in g  hom e w ith  
th e  l o s t  lo v e . T he c o n c lu s io n  o f  "T h e  S ev en -H ead ed  
S e rp e n t"  i s  n o t o v e rsh ad o w ed  b y  th e  h e r o 's  d e s e r t io n  
o f  h i s  p r in c e s s  o r  b y  th e  s u ic id e  o f  h i s  f a th e r .  In  
"T he T h re e  B r o th e r s "  tw o  t in y  c h i ld r e n  a r e  show n t r y ­
in g  t o  s a v e  th e m s e lv e s  fro m  d e s t r u c t io n  b y  h id in g  in  
th e  le a v e s  o f  a  g ig a n t ic  m ag ic  t r e e  l i k e  th e  o n ly  s u r ­
v iv in g  hum an b e in g s  l e f t  o a  M id d le  E a r th  a f t e r  th e  
h o lo c a u s t t h a t  d e s t r o y s  o u r  w o rld  i n  N o rse  m y th o lo g y .
B u t th e  f a i r y  t a l e  la c k s  th e  t e r r i b l e  a n d  p ro fo u n d  
im p l ic a t io n s  o f  th e  m y th . T he t r e e  i s  n o t th e  W orld  
T re e , n o r  a r e  th e  c h ild r e n  th e  l a s t  r e p r e s e n t a t i v e s  
o f  th e  hum an r a c e  —  b u t  o n ly  th e  b a b ie s  o f  a  m a g ic i­
a n ; th e  h e ro  p r o t e c t s  th em  fro m  th e  s e r p e n t  who i s  
th r e a te n in g  th em  a n d  h a s  no  t r o u b le  k i l l i n g  th e  m ons­
t e r  w ith  h i s  m ag ic  sw o rd .
T h is  d o e s  n o t m ean t h a t  th e  f a i r y  t a l e  i s  a  c h e a p  
a n d  d e b a s e d  v e r s io n  o f  th e  m y th . J .  R . R . T o lk ie n  
p o in te d  o u t  lo n g  a g o  t h a t  th e  H appy E n d in g  i s  e s s e n t i a l  
t o  th e  fo rm  —  " a lm o s t I  w o u ld  v e n tu r e  t o  s a y  t h a t  a l l  
c o m p le te  f a i r y  t a l e s  m u st h a v e  i t . "  C e r ta in ly ,  f a i r y  
t a l e s  t h a t  e n d  u n h a p p ily , l i k e  "T h e  Y e llo w  D w arf" o r  
"T h e D e a th  o f  th e  Sun H e ro ,"  le a v e  u s  w ith  a  s e n s e  o f  
f r u s t r a t i o n  a n d  in co m p l e te n e s s , a s  i f  th e  s t o r y  h a d  
som ehow  b e e n  c h e a te d  o r  d e p r iv e d  o f  i t s  d u e . "T he 
D e a th  o f  th e  Sun H ero " i s  e s p e c i a l l y  i n t e r e s t i n g  b e ­
c a u s e  o n c e  a g a in  i t  i s  a  t a l e  w h ic h  i s  b a s e d  o n  N o rse  
m y th o lo g y  —  t h i s  tim e  th e  le g e n d  t h a t  th e  m o o n -c h ild  
a n d  th e  s u n - c h i ld  a r e  p e r p e tu a l ly  p u rs u e d  th ro u g h  th e  
s k i e s  b y  f i e r c e  w o lv e s  who w i l l  e v e n tu a l ly  o v e r ta k e  
a n d  d e v o u r th em  a t  th e  e n d  o f  th e  w o rld . H ow ever, in  
th e  f a i r y  t a l e ,  th e  s u n - c h i ld  h a s  becom e o n ly  a  y o u n g  
p r in c e  in  g o ld e n  a rm o r who u n d e r ta k e s  t o  d e fe n d  a  
m ag ic  t r e e  a g a in s t  th e  a t t a c k  o f  a  w o lf  p a c k , b u t 
f a i l s  b e c a u s e  o f  h i s  a r ro g a n c e  an d  c o n c e i t .  T he 
t r o u b le  i s  t h a t  w h a t h a s  o n c e  b e en  a  d e e p  a n d  s u b t l e  
im ag e o f  tim e  a n d  d e a th  h u n tin g  down a l l  th e  w o rld  h a s  
now b e en  re d u c e d  to  a  c a u tio n a r y  m o ra l t a l e ,  o n  th e  
sam e l e v e l  a s  th o s e  o v e r-w ro u g h t V ic to r ia n  s t o r i e s  
a b o u t l i t t l e  b o y s  who w e re  d ro w n ed  o r  g o re d  by a  mad 
b u l l  i f  th e y  p la y e d  h o o k ey  fro m  S unday  s c h o o l. T he 
r e a l  f a i r y  t a l e  d o e s  n o t g o  in  f o r  t h i s  k in d  o f  m o ra l 
o v e r - k i l l .  I t  i s  t r u e  t h a t  in  th e  r e a l  f a i r y  t a l e s  a  
b a s i c a l l y  g o o d  c h a r a c te r  a lm o s t a lw a y s  d o e s  so m e th in g  
w ro n g , an d  i s  in v a r ia b ly  p u n ish e d  f o r  i t .  —  s a v a g e ly  —  
b u t no  b a s i c a l l y  g o o d  c h a r a c te r  i s  e v e r  k i l l e d  o r  com­
p l e t e l y  r u in e d  f o r  h i s  m is ta k e . P e rh a p s  t h i s  i s  t r u e  
b e c a u s e , a s  B ru n o  B e tte lh e im  h o ld s , f a i r y  t a l e s  d e a l  
p r im a r i ly  w ith  th e  p s y c h o lo g ic a l  p ro b le m s  o f  th e  im ­
m a tu re  in d iv id u a l ,  w h e re a s  g r e a t  m y th s  d e a l  w ith  th e  
v a s t  a n d  im p e rs o n a l p a t t e r n s  o f  l i f e .  T o lk ie n , o f  
c o u r s e , f e e l s  t n a t  o n  th e  c o n t r a r y - th e  f a i r y  t a l e  i s  a  
s im p le  fo rm  o f  e v a n g e lium , a n a lo g o u s  t o  th e  r e l i g i o u s  
c o n v ic t io n  t h a t  t h e r e  i s  jo y  so m ew h ere  b e y o n d  th e  c o n ­
f i n e s  o f  th e  w o rld  a n d  t h i s  jo y  m us t  u l t im a te ly  p r e ­
v a i l .  In  a n y  e v e n t , th e  H appy E n d in g  i s  a n o th e r  i n d i ­
c a t io n  t h a t  F a e r ie  d o e s  n o t o p e r a te  q u i t e  a c c o rd in g  to  
th e  la w s  o f  M id d le  E a r th .
I t  i s  a l s o  c l e a r  t h a t  in  a l l  t h r e e  o f  th e  c a s e s  I 
c h o se  f o r  d i s c u s s io n , th e  s to r y  t e l l e r  h a s  f o r g o t te n  
o r  m is u n d e rs to o d  th e  o r i g in a l  m y th s . He know s n o  m ore 
a b o u t t h e i r  o r i g in a l  p u rp o s e  th a n  w e c h i ld r e n  knew  
a b o u t th e  r e a l  m ea n in g  o f  th e  ju m b le d  a r t i f a c t s  in  my 
g r a n d m o th e r 's  a t t i c .  In  "T h e  T h re e  B r o th e r s "  h e  h a s  
p r e s e r v e d  n o th in g  e x c e p t th e  p ic tu r e s q u e  a n d  v iv id  d e ­
t a i l  o f  a  g r e a t  m ag ic  t r e e  a t ta c k e d  b y  a  s e r p e n t  w h ile  
tw o  c h i ld r e n  h id e  am ong th e  le a v e s .  In  "T h e  S e v e n - 
H ead ed  S e rp e n t"  th e  s to r y  o f  T h e s e u s  i s  v e ry  b a d ly  
g a r b le d :  th e  m in o ta u r  h a s  becom e a  s e v e n -h e a d e d  s e r ­
p e n t l i k e  th e  h y d ra , a n d  a lth o u g h  th e  h e ro  t r a c k s  i t  
b y  a  t r i c k ,  t h e r e  i s  n o  l a b y r in th  a n d  s o  h e  d o e s  n o t 
n e e d  a  c lu e  o f  th r e a d  t o  h e lp  h im . O d d ly  e n o u g h , how­
e v e r , th e  s t o r y  t e l l e r  seem s t o  h a v e  r e c a l l e d  th e  
m em o rab le  d e t a i l  o f  th e  th r e a d  a n d  d im ly  r e a l i z e d  t h a t  
i t  o u g h t t o  s in e  i n to  th e  s t o r y  so m ew h ere . S in c e  th e  
w o rd  " th r e a d "  w as p r im a r i ly  a s s o c ia te d  i n  h i s  m in d  w ith  
th e  a c t  o f  s p in n in g , h e  g o e s  t o  a  g o o d  d e a l  o f  t r o u b le  
t o  e x p la in  t h a t  th e  w is e  woman who h e lp s  th e  h e ro  i s  
th e  A b b e ss o f  a n  i n s t i t u t i o n  c a l l e d  th e  S p in n in g  Con­
v e n t , a  s t r a n g e  o r d e r  w h e re  th e  n u n s  h a v e  t o  sp e n d  a l l  
t h e i r  tim e  s p in n in g  a n d  a r e  p u n is h e d  l i k e  th e  V e s ta l 
V ir g in s  i f  th e y  b re a k  t h e i r  v o w s. In  th e  " L u te "  
P la y e r " ,  O r p h e u s 's  l y r e  h a s  n a tu r a l l y  becom e a  s t r i n g e d  
in s tru m e n t m o re f a m i l i a r  t o  th e  M id d le  A ges a n d  th e  
R e n a is s a n c e , a s  i t  d o e s  a g a in  in  S h a k e s p e a r e 's  so n g  
a n d  th o s e  p a in t in g s  b y  a r t i s t s  l i k e  R u b en s w h ic h  show  
A p o llo  p la y in g  a  v i o l i n  o r  e v e n  a  b a s s  f i d d l e .  M ore 
c u r io u s ly  s t i l l ,  h o w e v e r, th e  O rp h e u s f i g u r e  h a s  b e ­
com e a  g i r l  d is g u is e d  a s  a  b o y , who t r a v e l s  t o  th e  
e n e m y 's  c o u r t  t o  r e s c u e  h e r  h u sb a n d , who h a s  b e e n  c a p ­
tu r e d  a n d  im p ris o n e d  t h e r e .  In  t h i s  c a s e ,  h o w e v er, 
th e  c h a n g e  m ay n o t b e  a  m ere  a b e r r a t i o n ,  f o r  s i m i l a r  
r e v e r s a l s  o f  s e x  r o l e s  c a n  b e  fo u n d  in  m any o th e r  f a i r y  
t a l e s .  I t  i s  n a tu r a l  t o  s u p p o s e  t h a t  in  a  s o c i e ty  l i k e  
t h a t  w h e re  th e  t a l e s  o r ig in a t e d ,  d o m in a te d  b y  m en, 
t h e i r  to n e  m u st n e c e s s a r i ly  h a v e  b e e n  c h a u v in i s t ic  an d  
t h e i r  h e r o in e s  m ere  s e x - o b je c ts .  In  f a c t ,  th e  m odern  
s c h o la r  L e s l i e  F i e d le r ,  who i s  a  f a s t  m an w hen i t  
com es t o  a  g e n e r a l i z a t i o n ,  a c t u a l l y  w r i t e s :
T he g i r l 's  r o l e  i t  d e f in e s  a s  e s s e n t i a l l y  
p a s s iv e .  H e r o b l ig a t io n  i s  t o  w a i t ,  o n ly  
d re a m in g , w h ic h  i s  t o  s a y  w is h in g  h e r  H appy 
E n d in g , o n  th e  d u s ty  h e a r th  o r  in  th e  e n c h a n te d  
w ood, u n t i l  a t  l a s t  h e r  d e l i v e r e r  a r r i v e s .
O ne c a n , o f  c o u r s e , f in d  m any e x a m p le s  o f  su c h  s t o r i e s ,  
o f  w h ich  "T h e  S le e p in g  B e a u ty "  i s  th e  m o st fam o u s; 
" C in d e r e l la "  i s  n o t su c h  a  g o o d  sp e c im e n , a s  s h e  g e t s  
u p  o f f  t h a t  d u s ty  h e a r th  a n d  g o e s  t o  th e  b a l l  a s  so o n  
a s  s h e  h a s  th e  c h a n c e . L e s l i e  F i e d le r ,  h o w e v er, h a s  
n o t d o n e  h i s  hom ew ork th o ro u g h ly  e n o u g h . W hat h e  
t o t a l l y  ig n o r e s  i s  th e  f a c t  t h a t  f o r  m any f a i r y  t a l e s  
th e r e  a r e  tw o  v e r s io n s  —  o n e  in  w h ich  th e  a c t i v e  r o l e  
i s  ta k e n  by  th e  h e r o , an d  a n o th e r  o f  e x a c tly  vh e sam e 
s to r y  in  w h ic h  th e  p a r t  i s  g iv e n  to  th e  h e r o in e :  s h e  
i s  th e  p e rs o n  who m akes th e  m is ta k e s  a n d  h a s  th e  a d v e n ­
t u r e s ,  u n d e r ta k e s  th e  p e r i lo u s  jo u rn e y  to  re s c u e  h e r  
lo v e  from  th e  p r is o n  o r  th e  e v i l  s p e l l ,  a n d  o f te n  e n d s
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b y  a w a k e n in g  h im  fro m  th e  e n c h a n te d  s l e e p .  I t  w o u ld  
b e  i n t e r e s t i n g  t o  know  w h e th e r  th e s e  r o l e s  s h i f t e d  
w hen th e  s t o r y  t e l l e r  w as a  woman o r  a d d r e s s in g  a  fem ­
in in e  a u d ie n c e ; b u t  o f  c o u r s e  w e s h a l l  n e v e r  know .
T he f a c t  re m a in s  t h a t  in  t h i s ,  a s  in  o th e r  r e s p e c t s ,  
f a e r i e  o p e r a te s  a c c o r d in g  t o  la w s  o f  i t s  ow n, a n d  o n e  
n e e d s  t o  b e  c a r e f u l  i n  d e a l in g  w ith  th em .
T he q u ic k  c o n c lu s io n , th e  r a s h  a s s u m p tio n , a n d  th e  
e a s y  g e n e r a l i z a t i o n  a r e  e s p e c i a l l y  t o  b e  a v o id e d , f o r  
th e  m a te r ia l  i s  v a s t  a n d  i n t r i c a t e ,  p a r a d o x ic a l  a n d  in ­
c o n s i s t e n t ,  a n c ie n t  a n d  ju m b le d  t o  a  d e g re e  t h a t  m ak es 
th e  a t t i c  o f  my c h ild h o o d  seem  a b s u r d ly  b a r e  a n d  u n ­
c l u t t e r e d  b y  c o m p a ris o n . A s a lw a y s  i n  F a e r ie ,  i t  i s  
f a t a l  t o  b e  s la p d a s h , p a t r o n i z in g ,  o r  r u d e . I t  i s  p a r ­
t i c u l a r l y  d a n g e ro u s  t o  o v e r - s imp l i f y  th e  d i f f i c u l t i e s ,  
o r  t r e a t  th em  a s  i f  o n e  e x p la n a t io n  w o u ld  a c c o u n t f o r  
e v e r y th in g . Some e le m e n ts  o f  th e  f a i r y  t a l e  m ay b e  th e  
d e b r is  o f  l o s t  d o c t r i n e s ,  b a s e d  o n  h a z y  m em o ries o f  th e  
p a g a n  a f te r - w o r ld ,  th e  shadow y  la n d  o f  th e  d e a d , in  
w h ic h  tim e  d o e s  n o t e x i s t  a n d  fro m  w h ic h  n o  c a p t iv e s  
m ay r e tu r n  i f  th e y  h a v e  o n c e  to u c h e d  fo o d  o r  d r in k  
t h e r e ,  l i k e  P ro s e r p r i n e .  O th e r  e le m e n ts  o f  th e  f a i r y  
t a l e  m ay r e f l e c t  d im ly  rem em b ered  h i s t o r y ,  le g e n d s  o f  a  
tim e  w hen a  d e f e a te d  B ro n z e  A ge r a c e  s h a r e d  th e  la n d  
w ith  a  c o n q u e r in g  o n e  who h a d  o v e rco m e  th em  b e c a u s e  
th e y  knew  how  t o  u s e  th e  " c o ld  i r o n ."  O th e r  e le m e n ts  
m ay b e  sy m b o ls  f o r  u n c o n s c io u s  p s y c h o lo g ic a l  c o n f l i c t s ,  
e t e r n a l  i s s u e s  w h ic h  a r e  s t i l l  a c t i v e  a n d  v a l i d  to d a y , 
a s  B ru n o  B e tte lh e im  a r g u e s  i n  h i s  U se s o f  E n c h a n tm e n t; 
o r  a s  I t a l o  C o rv in o  p u ts  i t  i n  h i s  I t a l i a n  F o lk lo r e , 
w hen h e  c la im s  t h a t  th e  f a i r y  t a l e  sh o w s th e  hum an 
im a g in a tio n  co m in g  t o  g r i p s  w ith  u n iv e r s a l  p ro b le m s :
. . . t h e  a r b i t r a r y  d i v is io n  o f  h u m an s, a l b e i t  
in  e s s e n c e  e q u a l , i n to  k in g s  a n d  p o o r  p e o p le ; 
th e  p e r s e c u t io n  o f  th e  in n o c e n t , a n d  t h e i r  su b ­
s e q u e n t v in d ic a t i o n ,  w h ic h  a r e  th e  te rm s  in ­
h e r e n t  i n  e v e ry  l i f e ;  lo v e  u n re c o g n iz e d  w hen 
f i r s t  e n c o u n te re d  a n d  th e n  n o  s o o n e r  e x p e r ie n c e d  
th a n  l o s t ;  th e  c an n o n  f a t e  o f  s u b je c t io n  t o  
s p e l l s ,  o r  h a v in g  o n e 's  e x is te n c e  p re d e te rm in e d  
b y  co m p le x  a n d  unknow n f o r c e s .
N e v e r th e le s s , h o w e v e r, e v e n  t h i s  w i l l  n o t q u i t e  d o , f o r  
th e  f a i r y  t a l e  d o e s  n o t  s im p ly  r e f l e c t  th e  p ro b le m s  a n d  
v a lu e s  o f  o u r  w o r ld . In  som e w a y s, F a e r ie  s e e ms  m uch 
m o re  l a x .  In  t r a d i t i o n a l  f o lk  l o r e ,  th e  f a i r y  p e o p le  
h a v e  no  o b je c t io n  t o  s t e a l i n g  a n d  m o re  o f t e n  th a n  n o t 
th e y  a r e  h a u g h ty , m e r c i l e s s ,  f i e r c e ,  v e n g e f u l , a n d  
e a s i l y  i n s u l t e d  o r  a l i e n a t e d .  B u t th e y  h a v e  t h e i r  
s ta n d a r d s  a n d  t h e i r  v i r t u e s  a s  w e ll  a s  t h e i r  f a u l t s  
a n d  l im i t a t i o n s .  T hey  m ay n o t b e  q u i t e  o u r  v i r t u e s  
a n d  s ta n d a r d s  —  y o u  rem em ber th e  h o r r o r  o f  Thom as th e  
m in s tr e l  w hen h i s  f a i r y  m is t r e s s  b e s to w e d  o n  h im  th e  
p a r t i n g  g i f t  o f  a lw a y s  s p e a k in g  a s  h o n e s t ly  a s  th e  i n ­
h a b i t a n t s  o f  h e r  w o rld  d id ?  How, h e  d em an d s, i s  h e  to  
g e t  a lo n g  a t  c o u r t ,  woo a  la d y , o r  w in  th e  k in g ’s  f a v o r  
i f  h e  i s  a lw a y s  o b lig e d  t o  t e l l  th e  t r u t h ?  B u t th e  
f a i r y  p e o p le  a r e  n o t o n ly  t r u t h f u l  —  th e y  a r e  a ls o  
g e n e ro u s  a n d  g r a t e f u l ,  c o n te m p tu o u s  o f  th e  c lu t c h -  
f i s t e d ,  s c r u p u lo u s ly  h o n o ra b le . A s A . A . M iln e  w ro te  
in  h i s  p r e f a c e  t o  H a r t la n d ’s  S c ie n c e  o f  F a ir y  T a l e s :
E ven  th e  w ic k e d  O g re  who e a t s  b a b ie s  a l i v e ,  an d  
by  o u r  s ta n d a r d s  c o m p a re s  i l l  w ith  a  p o l i t i c i a n ,  
d o e s  n o t d ream  o f  g o in g  b a c k  o n  h i s  w o rd . . . .
When a  k in g  o f f e r s  h i s  d a u g h te r  t o  th e  w in n e r  o f  
a  s l i p p e r y - h i l l  c lim b in g  c o n te s t ,  no  la w y e rs  a r e  
c a l l e d  in  a f te r w a r d s  t o  c h a lle n g e  th e  c o n d i t io n s .  
How b la n d ly , o n e  f e e l s ,  w o u ld  a  m o d ern  R um pel- 
s t i l k s e n  a n n o u n c e  t h a t  h i s  nam e w as r e a l l y  
R o b in so n , a n d  p ro d u c e  n a tu r a l i z a t i o n  p a p e r s  t o  
p ro v e  i t ! B u t in  F a ir y la n d  h o n e s ty  w as n o t
th e  b e s t  p o l ic y ,  i t  w as th e  o n ly  p o l ic y .
A s y o u  s e e ,  I  h a v e  no e a s y  e x p la n a t io n  f o r  a n y  o f  
th e  q u e s t io n s  o r  p ro b le m s  I  h a v e  j u s t  b e e n  r a i s i n g .
T h e  b e s t  a d v ic e  t o  a n y o n e  who ta k e s  th e  ro a d  to  F a e r ie  
i s  t o  m in d  y o u r  m a n n e rs  —  n e v e r  s l e e p  u n d e r  a n  e ld e r  
t r e e  —  a v o id  th e  w oods o n  M idsum m er E ve —  a n d  i f  y o u
f in d  t h a t  a  lo c k  o f  y o u r  s w e e th e a r t ' s  h a i r  i s  m ade o f
s e a  w eed , d o n ’ t  g e t  m a r r ie d .
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Balin H unting
With squinteyes and forced breath
he hefts twin swords
and lowers a look towards nothing.
Nothing speaks:
"Fool: any man wishing 
the divinity of abstraction 
blasphemes. Wrath you are not;
Balin you remain. ”
Stars cloud. He closes 
one eye, drops one 
sword, empties both 
lungs, fills them, speaks:
"Madman, arm yourself. "
But Garlon is gone.
And from the black hole within, 
twin to the empty valley 
echoing feet, 
a thought takes shape:
Somewhere there is a land to lay waste, 
a king to maim.
Robert Boenig
